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Silas' Magic
Serious Egyptologists are going to hate what I have propounded as ancient Egyptian magic, not because it doesn't feel right, but because of my sources.  And they will have every right to be upset.  To them I apologize, but with a caveat.  I have seen what has been pieced together of authentic ancient Egyptian ritual, and aside from some amusing masturbation ceremonies, it is mind-numbingly dry.  Everything is built around begging the gods to intervene.  Nowhere is the command over nature that I needed to give Silas.  On the other hand, I have shown Silas' rituals to serious students of ancient Egypt who are somehow completely unfamiliar with the Western Mystery Tradition, only to have them tell me the stuff looks great, but then ask where did I find it.  The answer is also the answer to why I made this choice: the stuff is all around us and it feels like magic because our culture is steeped in it.

As I described in the previous article on this web site, the founders of America and the planners of the French Revolution organized their concepts at an auspicious time when the mysteries of ancient Egypt were just being unearthed.  As these finds where quickly snatched up and assimilated by occultists, a tradition developed that included hierarchical initiation ranks and symbols of personal power.  Leaders across the West adopted this tradition because it lent legitimacy through attachment with the glorious past.  Science had not yet filled in the details of ancient Egyptian life, so the occultists filled the growing need.  By the time translations had been made of enough carvings and paintings to piece together what life was really like so long ago, the Mystery Tradition, which was supposed to have been the ancient ways, had developed into something very different.  Very few people took the time to stay abreast of the facts unveiled by science, but everyone knew the symbols their leaders had adopted from the Mystery Tradition.

Working with What They Had

In defense of the drafters of the Western Mystery Tradition (hereinafter "WMT"), I have to point out they were not working in a complete vacuum.  Greek writers had chronicled life in Egypt as its empire fell to Rome.  These writings had been studied extensively in the West throughout Medieval and Renaissance times.  When the physical evidence showed up and seemed to match the long studied writings, the writings were deemed accurate.  But long before the French dug Karnak out of the sand, occultists had already been working to assimilate the Greek writings into their philosophical systems.  So when the Greek writings were legitimized by the diggings, so too was the body of apocryphal work that had been attached to the Greek writings.  Suddenly it became difficult to separate facts that had been observed in 200 C.E. and 14th Century conjecture based on Greek writings.  

Even today it's tough to parse out specific details.  Some trustworthy sources directly contradict other trustworthy sources, and on sometimes major details.  Historians enamored of Cagliostro say he was a royalist, while others enamored of his supposed mentor the Comte de Saint-Germain claim Cagilostro was among the founders of the French Revolution.  The British Museum has Roy cataloged as a High Priest of Amun during the early 19th Dynasty, while the folks who restored his tomb in Dra' Abu al-Naja identify him as only a highly placed scribe, and at the end of the 18th Dynasty.  One disturbing thing I have found in my research is that history is not only an incomplete patchwork, but it is very much colored by the vagaries and biases of the people who pieced it together.

So as an author trying to paint a complete and believable picture, I had to make choices among the options I found in the research.  Since the WMT had evolved alongside what we now have as Western Civilization, it made sense from the readership's viewpoint to start there instead of starting with hieroglyphic translations.  Better to give the reader images that ring familiar while telling a complex story than to risk burying the story in unfamiliar but accurate scientific details.  And I was careful to insert plenty of modern scientific findings along the way.
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So I set out to find a WMT occultist who presented a simple but complete magic system from which I could use powerful images that would ring true to a Western audience.  I didn't have to look very far.  Franz Bardon was born in 1909 in Troppau (now Opava), Czechoslovakia.  He began showing aptitude for esoteric studies at the age of fourteen.  Prior to the outbreak of WWII, he performed stage magic under the name Frabato (FRAnz-BArdon-Troppau-Opava) while making his living as an industrial mechanic.  In 1945, near the end of the war, he was captured by the Nazis and interrogated for the location of secret lodges where occult Masters supposedly held magical knowledge the Nazis wanted.  In swallowing the Thule-Atlantis myth, Hitler had also come to believe the Thule masters had preserved their teachings in some 99 secret lodges around the world.  Bardon was known to be an accomplished occultist with many connections with other occultists, so when Germany conquered Czechoslovakia, they came after Bardon.  He didn't tell them anything, managed to live through their tortures, and was rescued from prison by invading Russian soldiers.  After the war he made his living as a natural healer, and taught Hermetics.
In 1956, he wrote his first treatise, "An Initiation Into Hermetics."  It is a ten-step, hands-on course in how to train yourself to be a magician.  No kidding.  One of the refreshing things about reading Bardon is his frankness.  He flatly claims that he wouldn't write anything that he hadn't done himself.  His symbols are clearly from the WMT: the Magus Crown, the dagger of command, the wand of willpower, the use of magic mirrors.  Some of his finer defining details are adapted from previous WMT practitioners.  In particular, his "condenser fluids" concept looks a lot like Paschel Beverly Randolph's electrical-sexual energies.  I love how these guys refined their predecessors' work.  What is different about Bardon is his utterly stripped down, completely practical presentation.  Gone are the Golden Dawn complexities of astrology.  Gone are the Freemason Christian overlays of the Trinity.  It's just you the magician, and the universe at your command.  Hang on tight.

Also in 1956, Bardon published his second treatise, called "A Practical Guide to Evocation."  In it he instructs the reader how to contact the supernatural plane, and then catalogs all the angels and demons he has communicated with, including their mystical calling symbols.  I swear, I'm not making this up.

Bardon’s third and last complete treatise, entitled, "The Key to the True Kabbalah" was written near his death.  All three of these books were written in German, and were first translated into English in 1975.  This work relies heavily on the first two, and is a much denser read, and so it is not as accessible.  In it, Bardon ties together Indian Tantric mysticism, Jewish Kabbalah, and other sources to reveal the nature of the universe in colors, sounds, numbers and vibrations.

In addition to having a Promethean ethic of bringing occult secrets to the masses, he was also politically active.  This landed him in a Soviet prison on trumped up tax evasion charges, where he died in 1958.

After his death, Bardon’s student and secretary Otti Votavova published "Frabato the Magician" as an autobiographical fiction, compiled from Bardon’s notes. 

Silas Alverado

What I borrowed most from Franz Bardon and gave to Silas Alverado was attitude.  Silas is on a mission.  He knows his magic worked thousands of years ago, and he knows it works now.  So he unflinchingly picks up his tools and just does whatever has to be done.  Bardon's practical rituals are tailor made for this can-do attitude.  The principal ceremonies I took from Bardon are the preparation of implements and the summoning of spirits.  But since these are central to everything Silas does, I had to be sure all the other magic I gave Silas fit with these rituals, especially the practical, hands-on, can-do feel.  Silas has already figured out the astrological aspects of his plan and built a timetable before the book starts.  As long as he sticks to his schedule, he doesn't have to concern himself with such details.  As the story progresses and Sammael comes to suspect what Silas is doing, and acts to stop Silas, Silas needs the hands-on flexibility to improvise.

I see no conflict between Silas wielding command over nature and his having a solemn reverence for its beauty and elegance.  I go to lengths in the Preface to show how the Egyptians saw the world as a hierarchy of perfection.  Those at the top could command what was below them, but only if they understood and appreciated it.  This is not WMT, this is accurate to what we now understand of ancient Egyptian philosophy.  When the Purgatory comes under nuclear attack, Silas demonstrates a knowledge of geology on top of everything else.
I had to make Silas' spells look different enough from what is described in Exodus to support the Sammael hypothesis.  The Ten Plagues and the magic Sammael (as Faenka) used to counter the Plagues are only achievable with the Tablets of Aeth.  Since these tablets are the ultimate object of Silas' quest, I needed to keep Silas as far as possible from turning sticks into snakes or parting bodies of water.  He does summon an army of insects when trapped in a collapsed tomb, but only by asking a god to do it for him.

In constructing Silas' rituals I liberally used another WMT convention: Cause by Analogy.  When Silas needs to contact Osirus, he selects a plane of existence where Osirus' sarcophagus mirrors the glass case back in London that contains Ramses' mummy.  What happens in one plane is reflected in the other.  When Silas seeks revenge on al-Qabek in Cairo, he builds a model of the antiquities dealer's office building.  Setting the model on fire does the same to the building itself.  When he possesses Nila's body in the Sudan, he uses a hollow silver bead as a model for her body vessel. When he needs to disable the nuclear missile on the bottom of the Atlantic, he aims his spell at his crewman’s watch.
Hypnosis also plays no small role in Silas' tool bag.  He hypnotizes Bailey to get the museum alarm details.  He hypnotizes himself to regress into his previous self to read the deteriorated tomb painting.  Self hypnosis is central to the narrowed-focus, no-self trance state used in almost all magic, WMT, Eastern or any other.


